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H ékBeon I Il be your mirror on the wall €ivan pia opadiki
ék0eon, pe épya 11 diEBVWV EIKOOTIKWY, OAa
Onpioupynpéva €101KA yio aUTAV TV €KBEOT, TTOU
SlayeipieTan Evvoleg PE TUPEIG aVAPOPES OTIG GUYXPOVES
KOIVWVIEG, 01 OTTOiEG OVATITUGOOVTAI OE TPEIG BIAOTATEIG
BiwaipéTnTAG: TNV OIKOAOYIKR, TNV KOIVWVIKIA KOI THV
oIKoVOMIKA TTpooTrTIKA. H €kBeon oToxelel va avadeigel
WG AUTEG O DINPOPETIKEG TITUXEG AAANAETIBPOUV peTaU
TOUG,.

Mwg avripeTwTTi{oule T 0IKOGUGTAPATA HOg HOKpOTTVOQ
Kal pe T Séouca Tpogoxn;

Mwg pIropoupe va dnUIOUPYACOUKE PO KOIVWVia oTRV
otoia Ba gival oEBATTA T AVOPWITIVA SIKAIWHOTA; KAl TIWG
0a IkavoTroloUpE TIg BeeAIWBEIS AVAYKES TG
avBpwITOTNTAG, BESOPEVWV TWV TIEPIOPICHEVWV TIOPWV TG
YNG, XWPi§ ApVNTIKEG CUVETTEIES VIO TOUG avBpWTTOUG, T
QuTd, To {wa ) ToV TTAAVATN;

MpokerTal yia pia GuvavTnon EIKAOTIKWVY 6TTOU
SlaoTaupwvovral, atrd dio@opeTIKoUG EVVOIOAOYIKOUG
Opopoug, o€ évav dIEUpUpEVO OTOXATHO Kal
TPOBANUATIONO WG TTPOG TNV GXETN avOPWITOU Kal PUONG
péow TG HETaPOVTEPVAG OIKOAOyiag, TG BroAoyiag kal TG
ouvexoug KAIpaTikng aAAayng, Tnv e§EAIEN TG TEXVNTAS
vonpoouvng Kai TOAWV GAAWV oUyXpOovwWY BEPdTWY.

H éxBeon givan pia avayvwon Tou k6apou Trou oupe. Mia
OIEI0QUTIKA Kol CUVANO HETAHOPPWTIKA ETEUROON OTRV
TPAYHATIKOTNTA, WOTE VO PEIVOUV TA PATIO PG aVOIXTE
600 xperaeTan.

Emikparei n 1éon Twg n ouoxéTion Tng Texvohoyiag, n
YNPIOKA ETIKOIVWVia Kol To deSopéva pE TO VEO, HOg
ouvdéouv kal pog odnyolv oto péAhov. Mol Bpiokeral
OHwg n aARBela o€ AuTO TTOU SINTTIGTWVOULE KABE pépa
YUpw pag;

Mwg Ba ATav av Taipvape T vonpooivn Twv {Wwv, Twv
QUTWV KaI TWV 0IKOGUGTHATWY icou ocoBapd HE T
VONHOOUVN TWV EEUTTVWV PInXavwy, XTifovrag rapdAAnAa
OeapoU¢ aAAnAeyying pe Tov KOO0 TTEPAV TOU
avepwivou;

I’ aUTO TO OKETITIKO, OI GUHPETEXOVTEG SlaTTpaypaTEUOVTal
6Aa autd Tou oupPaivouv oTOV KOGHO PETD aTTO TNV
OouA&Id TOUG, aVTINETWTTIOVTAG TO £PYO TOUG GOV TOV
KaBpé@pTn Tou £18wAou Tou K6apou. Mapouaidlouv TV
mapadofoTnTa TNG KABNUEPIVOTNTAS pag, 6Trou OAa Ta
mapamdvw Biyovral -0x1 TavTa duesa- aAAG upioTavTal.
‘Epya nxntikou TrepiBdAAovrog, eykataoTdoeig in situ,
yAuTITIKA Kou {wypa@ikn, Snuioupyolv éva didAoyo ou
oToXadeTal TTWG N TEXVN HTTOPEi va EPTTVEUOEl TV
KoIvWVIKA 8éopeuan, odnywvTtag o€ Eva KAAUTEPO KOIVO
MéAAOV, dnpIoUPYWVTAG VEOUS TPOTTOUG BEONG, TKEWNG,
mioTNG KOl dpdong.

EmipéAeia + Concept design : T{évvu TooupTtrph

‘Eva Bepp6 “euxapioTw” aToug gilous Mapia Méya ka
KwoTth Koutoo@id, yia T aTApIEA TOUG...

- ‘\L

I'll be your mirror on the wall is a group exhibition
presenting the works of 11 international visual artists such
as a series of in situ installations, a collaborative sound
piece and big wall prints, sculptures and performances, all
inspired by a reflection on the relationship between
humans and nature through postmodern ecology, eco-
feminism and biology. The exhibition is rooted in the
expression of “liquid modernity”, to define a postmodern
world, governed by immediacy and communication, which
erodes the anchored ties between people and bodies by
revealing the fragility of a society based on individualism
and constant change.

The exhibition, highlighting the tangled relationship
between nature and humankind and interrogating our
ability to co-exist and evolve together, is taking place in an
open public area, the Saint George Park, Trocadero, Paleo
Faliro, from May the 29th until June the 8th, 2024.

How do we reaffirm the importance of community while
building bonds of solidarity with the world beyond the
human?

What if we took the intelligence of animals, plants and
ecosystems as seriously as the intelligence of intelligent
machines?

In this rationale, the participants will create works
approaching the original theme and try to present an effect
of both the theme and the space.

Its goal is to be a natural audio-visual experience, like a
cinematic work, where the visitor enters an experiential
atmosphere, leaves the role of spectator and becomes part
of the exhibition, leaving his mark.

It's in our hands. It's in your hands and my hands and those
of our children. It's really up to us. We're the ones who can
make a difference. If we lead lives where we consciously
leave the lightest possible ecological footprints, if we buy
the things that are ethical for us to buy and don't buy the
things that are not, we can change the world overnight.

Curator + Concept designer: Jenny Tsoumpri

Special thanks to Maria Mega and Kostis Koutsofios



Tommi Makela

The stream

Man is inextricably part of nature. But how to reflect something inextricable if you do not see it? Art
brings on and promotes perception.

Perception to see nature...nature resonating in us; plants, woods, landscape, water, in everyone, inside all
living always | seek interaction, | try to interpret the various ways nature expresses itself to me.

My narrative is about wind, light, color and water alive in nature. The paintings are tokens of insights
depicted in colors. Me looking at a painting- basically a strange feeling; being given a gift from a total
stranger- the thoughts of another person is being transferred to you as through an invisible mirror
opening a bridge for thoughts.

Art reminds, educates, gives direction. You could say that man has a lot to learn- what you do not learn,
you will regret; not receive the gift and not be able to give.

Our preceding generations have given us language and culture, set out hope on us. We are not to
invalidate the capacity of learning from bygone generations, learnings that carry the number tickets for us
to entrust to those next in line. Through perceiving reflections from the past we, the present inhabitants
on earth, create new reflections on human life, civilization and nature; Art is the name and indication of
such reflections. | have realized that the one who, without remorse, is capable of destroying human
civilization and our environment, does not deem the equity of culture in former, present and future society
or the value of the vital human affiliation to nature. Man and nature, human civilization, science and
culture...

| think Art, in astute symbiosis, creates contextually meaningful expressions enhancing involvement and
awareness.
- in the year 2024

(translation from Finnish by Tuula Makel3)

https: / /kuvataiteilijomatrikkeli.fi /en/artist/tommi-makela



AviwvAarou
Mapia

Antonatou
Maria

Packagingearth, o n\avitns pas oe véa &idoraon

Packaging Earth, our planet in new dimension

O nAavATng ', o OiKog pag, e TIG
«ywVieg Toun. EykiBwTiouévog and
MEAETEG EKUETAAAEUONG TOU, ENEVOUOEIG,
EVEPYEIAKOUG KAAOOUG, CUUPEPOVTA...
Eueic kal To xpriua, To xpriua Kal gUEIG Nou
Eenegpvd oe onoudalidTNTa akOpa Kal TV
aiobnon Tou eauToU pag. Mag anaoxoAei
N NPEAkKTIKA Bepnon TNG {wrig MAg, NWG
OnAadn Ba e€oikovouriooUlE XpPAUATa.
‘Exel kaTtapynOeiye andAuto Tpdno n
€vvolda TNG pUOoNG WG KOIVO KTAPA Kal
KATAAUETAI yid TO KEPAOG TNG
AnoKAEIOTIKAG Kal 181AITEPNG KATAVAAWONG
™nG. O NAavATNG MAG WS YEPOG TOU
OIKOVOMIKOU evOIAPEPOVTOG TOU
avBpwnou.

Planet Earth, our Home with its “corners”.
Enclosed by studies of its exploitation,
investments, energy sectors, interests... Us
and money, money and us, which
surpasses in importance even our sense of
self. We are preoccupied with the practical
view of our lives, how we will save money.
The concept of nature as a common
heritage has been completely abolished
and dissolved for the profit of its exclusive
and individual consumption.

Our planet as part of the economic

interest of humans.

https: //andonatou.com
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Vryttia

Grigoria

Muknres kai Mébouoes
Muntikn eykardoraon, Siactrdoels peraBAntés

Fungi and Jellyfish

To €pyo avrikel oTnv ogipd
"MeTavaoTeuTIkd Eidn" Kal npayuaTeveTal
TNV oxéon Pe 1o nepIBAAAov kail Ta
NOAUMNAOKO CUCTANATA EMNIKOIVWVIAG AAAWV
OPYAVIoOUWY, EKTOC and Tov dvBpwno.

The series of works titled Fungi and
Jellyfish consists of constructions from
recycled materials, with organic forms that
can be perceived within different
identities. The work deals with the
relationship between man and the natural
environment. Both fungi and jellyfish are
simple organisms and belong to diverse
groups that communicate with each other
through complex systems. Both species
are evolving in ways that, from a human
perspective, are taking care of the planet
in a way that humans have failed to do.
The sculptural installation presented here
serves as a reminder of this role.

gr.linkedin.com/in/grigoricvryttia-23a2a8233



Mapyapwvn
Aubia

H opopgid tou arehous

‘Evag Axog, N Xpold uiag gwvAg, n
gunveuon and To PpTEPOUYICHA PIag
neTaloudag oto avlog, €vag ywviwddng
VPAQPIKOC XAPAKTAPAG €ival apnyruaTa
and udva Toug.

H opop®id Tou ateAoUg cuvolou TNG
avBpwnivng didvoiag, dtav TEPVETAIl PE
TNV gv duvdpel andAuTn TaKTOMNoinon Tou
NANEOPOPIAKOU XA0UC, UNOCXETAI
KaIVOUPYIEG HOPPES EPYAAEIWY VIA TNV
dlaxegipion TNG TexvoAoyIKAG eEEAIENG 1
akoun kai TG {wngG.

KaBopilovTal yéoca and KOJIKES Ta xvdApia
TNG avBpwnivng okéYng;

H Al (Artificial Intelligence) eival évag
EKAENTIOPEVOC CUYXPOVOG NAEKTPOVIKOG
peocdlwv peTAdoong WIag «NAnpogopiagy
N yia Fevikl Apxn TNG ZupnepiAnying and
Tn Bewpia Twv Zuvoiwy;

Ev TéAel, yia pia unepPBaTikr cuvevvonon,
n auecdTnTa TNG 6pacng, o NAOUTOG TWV
CUVEIPMWYV KAl N pavTaocid, autd €ival nou
kaBioToUv ToVv €QUTO CUUUETOXO OTNV
noinon Tou ateAoug cuvoAou Jag.

Mdiog 2024
Audia Mapyapwvn

Margaroni

Lydia

| The beauty of the imperfect

A sound, the timbre of a voice, the
inspiration of a butterfly fluttering on a
flower, an angular handwriting are stories
by themselves.

The beauty of the incomplete totality of
the human intellect, when intersected with
the potentially absolute ordering of
informational chaos, promises new forms
of tools for managing technological
evolution or even life.

Are the patterns of human thought
determined through codes?

Is Al (Artificial Intelligence) a sophisticated
modern electronic intermediary of
transmission of "information" or a General
Principle of Inclusion from Group Theory?
Ultimately, for a transcendental
understanding, the immediacy of vision,
the richness of associations, and the
imagination, are what make the self a
participant in the poetry of our imperfect
whole.

May 2024
Lydia Margaroni

margaronis.com



Cosmoscope

Mixed media //multimedia
// VR // sound

// size flexible

To Cosmoscope €ival yia NePICKONIKA
eykaTtdoTacon, Yid pnxavn napatipnong
nou xpnaoiyonolgital and

TOUG enICKENTEC divovTag TNV
Yeudaiobnon Tng nAorynong otov
UMNOKEIUEVO KOOUO. 2KONOG ToU £pyou
gival va euniéel Toug BeaTtég, y€ow evog
Yn®IakoU NavopduaTog, oTNV ENEPXOUEVN
naykoouia

gpnuonoinon.

Evd o xpAoTng nepinyeital oto unoyeio,
dyovo Tonio, 0 AX0G PIag oTaydvag
Bpoxng avtnxei yéoa and To

OWARVA, UNOVOWVTAG UIA EMIKEIYEVN
Aeigudpia. O ocwArvag diatpund To
£€0apog odNywvTag o€ Jid

ONTIKNA METAPOPA NEPA aAnd Toug AoyIKoUG
NEPIOPICUOUG Kal Ta Opla TOU NpayuaTikoU
Xwpou. Méow evog

OUOTAMATOG EIKOVIKAG NPAYMATIKOTNTAG, N
eykatdotaon avadouei Tnv
NEAYMATIKOTNTA KAl AvaTpEnel TO

XpPOVo Kal To XWPo. To €pyo dnuioupyeEi
éva &inoAo nou anoTteAsital and Tn
PEAAICTIKE OxOn (Tov

nEAypaTikd KOGHO) Kal Tov g1koviko. Ta
pealAioTIkd oToixeia Tou ndpkou Trocadero
dleiocdUouv oTnVv

PYnplaki avanapdoTaocn CUPPETEXOVTAG
BepeAiwdWS oTNV aprynon.

Marini
Dimitra

Cosmoscope

Mikrh texvikh // noAupéoa
// VR // fxos

// npoocappdocipo péyeBos

Cosmoscope is a periscopic installation, an
observation machine used by visitors
giving the illusion of

navigating to the underground. It attempts
to engage viewers, through a digital
panorama, with the

scenario of the approaching global
desertification.

While the user is navigating through the
underneath, barren scenery, the sound of a
raindrop rarely

echoes through the tube, insinuating the
global upcoming water scarcity. The
periscopic mechanism aims

to a visual transfer beyond logical
restraints and the limitations of the
surrounding environment. Through

a virtual reality system, the installation
reconstructs reality and overturns time and
space.

The project creates a dipole between a
visual world placed right next to the real
one. On the realistic

shore, the viewer approaches the
transcendental world that is arranged in
the imaginary side and is

incarnated digitally. All the realistic
elements of the Trocadero park are
penetrating the digital

representations, participating
fundamentally in the narrative.

www . dimitramarini.com



Mnpévras
MNMavayiwrns

"Abeia xépia"
gykardoraon
CAKOUAES anoppIHAT®wV

2024

AdeleC OOKOUAEG KPEUAOUEVEG OTNV €i00d0, TNV
NMUAN TNG KABnuepIvoTNTag Yag. Evéog ywoaikou
dpaoTtnpIdTnTag, £€vog pubuou akavovicTou,
veudTou Bopufou, EAAeIPng HOoPPiG, anouaciag
ouveidnong Tou NapdvTog.

ZakKoUAeG oTa x€pla pag adeleg, and cuvaicbrjuata,
VEUATEG KEVOU a€pda, KEVOU KATAVAAWTIKOU
yiyveoBal. 'Evag Toixog eunddio oTnv NpaydaTikg
B€aon Tou kéouou Tng Maiag. ‘Eva napanétacua
PeUTIKWY AVAYK®V. ZAKOUAEG OKOUMISIWY,
diakdounon oTn PUOIKN - TEXVNTH Aacn Tou KAEIVOU
doTewg. Mia xwuaTtepr e€iIdavikeupévn.

Andéonaon npocoxnig. Eva upavtd dgavto and 1o
aoTIkO pag onTiko nedio, enavep@avideTal, €pxeTal
and Tn xwuaTtepn NAuPpévo, kabapd. Kabapd
nAaoTIkO n {wr Hag.

Ta xépla pag yeudTta and cakoUAEG Kal
anoppiuuaTa. AnoppiupaTa KpUPUEVa KATw and Ta
xaAId pag, kdvouv B6pufo Pe To NAPAPIKPS Pag
BAua. lrepdTa Ta oniTia pag, ddeia Ta xépia.

H eykatdoTaon €xel wg oTOXO VA ENAVENPAVICEI
OTO KOIVO pia €€I8aVIKEUPEVN XwUaTePN, NAVw oTNV
€i00d0 gvAG NPacivou NAPKOU OTOV KEVTPIKS IGTO
NG NOANG.

Mia KpePaoTH XwUATEPN HOVO JE CAKOUAEG
aAnopPPINATWY, XwEIg ixvn NPoTdvVTwY KAl CKoUndIwy
p€oa Tng. Exouve peivel ydvo auTég oa doxeia
A&deia, kabw¢ o dvBpwnog ydAlov Aesinel. Mou eivai
o avBpwnog, nou Ba ival; Mia kpeyaoTh
€&10aVIKEUPEVN XWHUATEPNH MVNUEIO TNG pUONG, ME
Tov dvBpwno andvra.

H eykaTtdoTtaon népa and Tnv enikoivwvia Ye To
KoIVO, S1adpd Kal PE TIG EEWTEPIKES KAIPIKEG
ouvOnkeg dnwg o AAIog, o dvepog, n Bpoxn.

2 AKOUAEG SIAPOPETIKWY UEYEOWV KAl XPWHATWY, UE
€PYOVOMIKS OECIPO Kal KopdodvI, he BoAikd oxrjua Kai
€UXApPIOTO dpwua. Mia xwuaTtepr kGounua.

To d€01uo TwV 0aKoUA®V Ba yivel in situ pe
auTooxediaoTikn didBeon.

Brentas
Panagiotis

Empty Hands
In situ installation

plastic bags
2024

Empty bags hanging at the entrance, at the gate of
our daily lives.

A mosaic of activity, an irregular rhythm, full of
noise, lack of form, absence of awareness of the
present.

Bags in our hands empty, from emotions, filled with
empty air, void of becoming consumerism.

A wall obstacle to the real view of the world of Gaia.
A curtain of fake needs. Garbage bags, decoration
in the natural - artificial oasis of the closed city. A
landfill idealized.

Attention diversion. A woven fabric from our urban
visual field reappears, comes from the landfill
washed, clean. Clean plastic is our life.

Our hands full of bags and rubbish. Rubbish hidden
under our carpets, making noise with our every step.
Our homes full, our hands empty.

The installation aims to reintroduce to the public an
idealized landfill, at the entrance of a green park in
the city's central web.

A hanging landfill only with garbage bags, without
traces of products and rubbish inside. Only those
empty containers remain, as man is probably absent.
Where is the man, where will he be? A hanging
idealized landfill monument of nature, with man
absent.

The installation beyond communication with the
public, will interact with external weather conditions
such as sun, wind, rain. Bags of different sizes and
colors, with ergonomic tying and cord, with
convenient shape and pleasant aroma. A landfill
jewel.

The tying of the bags will be done in situ with
improvisational mood.

panagiotisbrentas. wixsite.com



NManaviko\dou
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Papanikolaou
Elias

“"Fragments’’, 2024

To €pyo eival kKaTI cav pia kdtoyn TNG
enoxng Jag. ‘Evag kéouog oe Bialo
METaoXNUATIONO. AUuTOG O
METAOXNUATIOUOG KATAKEPUATICEI
nepiBaiiovTa, {WEG Kal Toug idIoUG TOUG
avBpwnoug. Agv gival kaBoAou opaTd
Kdnolo oxrjua nou Ba €xel To yéAlov.

O1 npayuaTikdTnTEG BPiokovTal o
kaTdoTtaon €kpnéng. Ta diKal®uaTa TwV
avOpwnwv péoa og 6Aov auTdv Tov XApTn
eival kal auTtd KATI To PEUOCTO.

The artwork is something like top view of
our time. A world in violent transformation.
This transformation fragments
environments, lives and people
themselves. It's not at all visible what
shape the future will take. Realities are
explosive. The human rights throughout

this map are also something fluid.

eliospapanikolaou.com



Yo@Iavonoulos
ApioToTéAns

Mvnpeio lNayou
YAika: Méppapo,
§ulho mdf, n\e§iykhds
Alaordosis:

145¢ek. 47¢k. 25 eK.

Ta pvnueia gival cuvu@acuéva e
TO NapeABdv. Mag kpaTdve
ouvOEDdEUEVOUG PE KATAOTACEIG
KAl JE IOTOPIEG, Ol OMNOIEG €XOUV
yia oxéon andéoTtaong and 1o
YEYOVOG Kal and gudg. Aev eivail
pia oxéon BiwpaTik aAAd oUTe Kal
dueoda gunelpIkh. ZKONoG Twv
Mvnueiwv gival va unv nepvave ol
kaTaoTdoelg otnv ARBN. OTav éva
pyvnueio aveyepBei
XAPAKTNPIOTE(, N 10TOpPIa TOU
AVAKel Mia oTo NapeAbdv Kal navel
va éxel evepyn unéoTtaon onwg
npeilv, dAAd KAOeTal kel Kal yag
Bupilel 11 €xel cupPei.

H ¢uon eival ZwTIKAg onuaociag yia
TNV unapé&n pag. O1 akpaieg
Bewpieg pag Aéve OTI ynopei va
pnv €ival Kal Téco anapaitnTo
auTd. O dvBpwnog pe Ta
emTelypatd Tou €xel TNV nenoibnon 611 n wrj Tou
yiveTal oAo€va kal eukoAdTepn. To OIKOVOUIKO
K€PSOG, N eAelBepn oikovouid, N EUKOANKAI
ave&EAeyKTN Nnapaywyr Jag npoopeépouv OTI
xpelalduaoTe Kal e To napandvw. Molo gival dpwg
TO AVTIKTUNO OAWV AUT®V TWV NPAKTIKOVOTO (PUGCIKO
nepifdAov kai oTnv B€on Tou avBpwnou yéca oe
auTd; Moid BabuTtepo avBpwnivo cToixeio eival auTtd
nou odnynoe otnvaveE€leyKtn POAuvar Tou
nAAvATN KaloTnV KAIUATIKA Kpion;

Tig TeAeuTaieg dekaeTieg BecpoBeTouvTal ol
XAPAKTNPIOMOI £BVIKOV NdpKwV SpUP®V Kal
pvnueinyv TNG euong. O CwTikdG XWpog OAo €va Kal
AlyooTeUel Kal N avAyKn YId NEPICCOTEPEG
NEOOCTATEUOUEVEG NEPIOXEG HEYAAWVEI. APKEI N
NEOOCTACIA KATAKEPUATIONEVWY NMeploxwy; Mola gival
n d1apopd PNeTa&U evdg ICTOPIKOU YVNUEIOU KAl
evOG Yvnueiou TNG pUoNg;

Sofianopoulos
Aristotelis

Monument of ice
Materials: marble,
mdf wood, plexiglass
Dimensions:

145cm, 47cm, 25cm

Monuments are intertwined with
the past. They keep us connected
to situations and stories that are
distanced from the historical events
and from us. It's neither a personal
connection nor a directly empirical
one. The purpose of monuments is
to prevent situations from being
forgotten. When a monument is
raised and named, its history is part
of the past and ceases to have
active existence as it did before. It
serves as a reminder of the past.
Nature is vital to our existence.
Extreme theories tell us that it
might not be necessary. Humans
are convinced that, with their
achievements, life becomes easier and easier.
Economical profit, free economy, easy and
uncontrollable production offer us what we need
and even more. What is, however, the impact of
these practices on the environment and humans’
place in it? What is the deeper human element that
led to the uncontrollable pollution of the planet and
the climate crisis?

In the last decades, the designations of national
parks, forests, and nature monuments have been
established. Vital space is shrinking and the need for
more protected areas is growing. Is the protection
of fragmented areas enough? What is the difference
between a historical monument and a natural

monument?

telissof.blogspot.com
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BuBds, 2024 - Hxnrikn eykardoraon, Keipeva

Aidpkeia 00:05:00 (Aouna)

Seabed, 2024 - Sound installation, texts
Duration 00:05:00 (loop)

H eykatdoTtaon Bubdc anoteAeital and
duo pépn:

‘Eva nxnTikd nepiBdaAlov nou eivail
OnUIouUpyNUEVO and NXoypaPnUEVOUG
nxoug TnNG Baidooiag (WG KUpiwg
peydAwv OnAaoTikwyv. Eva deUTepo YEPOG
nou anoTeA&iTal and Keiyeva nou €xouv
e€axBei and epwTrApaTa nou éxouv TeOEI
o€ NPOYPAUPA TEXVNTAG vonuoouvng
(Gemini) nou anavTd o€ kpiociya nTAPATA
nepiBaAlovTog.

H 6An eykatdotaon napouocidleTal o yid
ouoToIXia NAyKwv Je Koivo okénaoTtpo. O
AXoG NePIBAAAEl TOV XWPO €V TA KEIPYeVA
gival avapTnuéva oTov XWPo auTo.

To €pyo ouvdéel éva NxnTikS nepifBaAlov
and AXoug nou ol neplocdTepol AvBpwnol
dev €xouv akouoel oTnv {wr Toug napd
MOVO O€ VTOKIMAVTEP, UE KEIYEVA MOU
npoeidonololv Toug avBpwnoug yia Tov
KivOuvo va ekAgiouv auToi ol Axol Kal
katd cuvéneia Ta Baidooia {wa, av dev
aAAd&el 0 apvNnTIKOG TPANOG Nou o
AvBpwnog enidpd oto nepiBdailov.

‘Eva nxotonio dnuioupynuévo and
nxoypaenuévoug xoug TnG Baidooiag
dwng, Nou KivduveUouv va ekAgiPouv
Aoy TnG unepBéppavong Twv Balacowv
o€ ouvOUAONO UE KEIYEVA NMOU €XOUV
e€axBei and epwTtripaTa nou éxouv TeOE(
oe Al.

The installation ‘Seabed” consists of two
parts:

A soundscape created from recorded
sounds of marine life, mainly of large
mammals. A second part consisting of
texts extracted from questions that have
been posed to an artificial intelligence
program (Gemini) that provides answers to
critical environmental questions.

The whole installation is presented in an
array of benches with a common roof.
Sound surrounds the space while texts are
posted in this space.

The work connects a sound environment
with sounds that most people have not
heard in their lives except in
documentaries, with texts that warn
people of the danger that these sounds
and consequently marine animals will
become extinct if humans don’t change
their negative impact to the environment
A soundscape created from recorded
sounds of marine life, in danger of
extinction due to global warming of the
seas, combined with texts extracted from

questions posed to Al.

mariaschina.com



Toouons
Apioraios

Tsoussis
Aristeos

HTTA OMIKPON TAQ®, 2024
Q0x180x15cm
HeTAANIKOI OCWANVES

HTTTA OMICRON TAF, 2024
Q0x180x15cm
metal pipes

H gikdva nou dnuioupyei yia ypapueévn
AEEN, TO AKOUCPA TOU AXOU Nou napdyeTal
otav N AéEn apBpwveTal eival ol AANEG
d1aoTACEIG MOU CUVUNAPXOUV JE AUTH TNG
gévvolag Tnv onoia n AéEn ekppadel.

O ypa®pIKOg XapakTApaAg Tou ypdgovTa, N
UAN ME TNV onoia vTUveTal N A€EN unpog
oTa PATIA TWV AVAYVWOTWV ival HEoa nou
METAPEPOUV TNV avTiAnyn népa and Tnv
€TUMOAOYIa Kal npooeyyidouv Ta evddTEPA
TNG MVAMNG KAl Tou BIduaTog.

H Aé€n HOT eival xTiopyévn and
Xpnoipgonoinuéva ynoupld odéunag,
ouvelppoUg B€puavong Kai
unepB€ppavong aAAd kal oxoAio nepi TNG
andAauong Tou nepicciou and To ATouo
KAl TWV ENNTWOEWV TNG.

The image created by a written word, the
hearing of the sound produced when the
word is articulated are the other
dimensions that coexist with that of the
meaning that the word expresses.

The writing character of the writer, the
matter with which the word is clothed
before the eyes of the readers are means
that carry the perception beyond the
etymology and approach the inner parts of
memory and experience.

The word HOT is built from used stove
embers, associations of heating and
overheating but also a comment on the
individual's enjoyment of excess and its
effects.



dwronouAlou
Xpioriva

Fotopoulou
Christina

"Lipwparoypagia”
KEPAUIKA UNIKG, k&Aa, §UMo, 40x30x60 k., 2023

"Stratigraphy"
Old clays, glue, wood, 40x30x60 cm, 2023

XpnoIuonoIwvTag CNnAcUEVA KEPAMPIKA
dlapopwv nepIddwy, and niAiva okeun yia
Tnv anoBrkeuon TG TPOPAG TNG
peTakaToxikig EAAGSag €wg ouyxpova
ooufevip, avaloyiloual Ti 6a pnopoucav
VA AanoKAAUNTOUV MEANOVTIKEG AVACKAPECS
OXETIKA Ye TNV dladpoun pag.

O unePKATAVAAWTIOPOG AAANOIWVEI TOV
Tpdno nou avtiAauBavouaocTe Tn UOoN Kal
Tnv a&ia nou divouue oTnV TPoPpn PaAg.

Ye auTrv TNV dIaoTPpwUATWON, Ta UAIKA
Aiyo qpaivovTal va cup@wvouv JeTa&U
TOUG, OJWG CUVUNAPXOUV, Kdl ioWG Xwpig
va To avayvwpiloupe agnyouvTal TO
népaopd Toug oTo XPoOvo.

Using broken ceramics of various periods,
from clay vessels for storing the food of
post-occupation Greece to modern
souvenirs, | consider what future
excavations might reveal about our route
on this planet.

Over-consumerism alters the way we
perceive the nature and the value we give
to our food.

In this layering, the materials hardly seem
to agree with each other, but they coexist
and perhaps without recognizing it, they
narrate their passage through the time.

gr.linkedin.com/in/christina-fotopoulou-a36a1b66



I'll be your mirror

29 MAIOY - 8 IOYNIOY 2024
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tidalflowart.com

ME THN EYTENIKH YNOZTHPIZH YNO THN AITIAA

EAAHNIKH AHMOKPATIA
AHMOZ ! ,

Y MoAl
NMAAAIOY ®AAHPOY froupyeio TloAmapon
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